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EDITORIAL

ab®¢ Kolrtovoa ta tumoypa@ikd doxijla tou tedxoug mou
Kpatdte ota xépla oag, ouveldnromnoinoa 6t mpiv Afyo xaipd
€xAeloav Ip1dvia xpdvia amnd Téte mou EeKIvnoe auTo To KSOTIKS
eyxeipnpa. Xtn Sidpxeia v xpdvav, 1o Ilepi e€eAixtnke ané pia
OAlYOO£A10N e1papatikin €k860oon o€ €va TAOUO010 KAAMTEXVIKS
journal xai padi xpovikd g 2xoAne. To yeyovog 611 kaOe véo
teuxo¢ Ppiokel Tn B€on tou OTIG B1IPAIOONKEC SNPIOUPYIKDOV
Ypa@einv, €Taipelav, EMAYYEARATIOV KAl KAAATEXVAOV TOU X®POoU, deixvel akpipdg
Tnv UPnAn eXTipnon, Tnv AINXnon Kdil tThv avayvoplotpdtnta mou €xel.

Yrdpxel xat mou dev eival moAl yvwoto: 1o lepi Eexivnoe, xai yia éva dsidotnpa
oxedlafdtav armoxAe10TiKd, amnd Toug vEoug avOp®dIIouG IIou gpoltoioav tote, 10 1994,
otn XxoAn pag. Kair autd 1o avagépm yiati €xet pia 18iaitepn onpacia. H ZxoAn
BaxaiAd, and tnv idpuon ng péxplt onpepa, xapaxmpidetal 6x1 anA®g amnd tnv
EMIKEVIPO®ON TNG OTOUG OIOUSACTEG KAl OTIC OTIOUSAOTPIEG TNG, KATL AvAPIEVOPEVO
ané onolovonmote coBapd KAl OUVENN €KNAISEUTIKS opyaviopd, alAid kat and
Bab1d memoibnon 61 autn n idia n tautétnid tng €ival o1 véol Kai o1 VEEG TIOU TNG
epmiotedovial tn pépP®on, tny eknaideuvon, to PEAAOV TOUG.

To yeyovég 611 To IIep1od1KO 11a¢ —T0 €VTUIO MPOC®IIO0 NG XXOANG— dSnjitoupynodnke
€ Ip@ToBouAia Tov avlp@dImV IToU KANoTe ortoudalav o€ authd, onpaivel mpaypatnxd
xai oupPoAixkd 6t n Baxaird eival ouo1aoTikd o1 0IoudacTéG Kal 01 0IoudAoTplEC NG,
Onm¢ xai 6Ao1 exeivol kai exeives mou népaocav amod «ta Opavia tng» ota egnvra €&n
xpovia tng 1otopiag ng. H oxkéypn avti oxnpatidetal téoo aubBoéppnta oto puais pou,
n Bep® TO00 autovontn, mou xpetddetal va otabo Alyo, yla va 6uveldntonoino®
n Baputnta, tnv €UOUVN KAl TIG Ap€Tpntes SUOKOAiEC T1¢ onoieg onpaivel. H Bakaid
eival o1 omoudaotég xai o1 oTIoudAoTPIEG TNG.

Iati 8ev @ptavel pdvo n POVIEPVIOTIKN P1A0COPIa TNG KAl €KEIVOG O IIPOTAPXIKOG
Kai péxpl onpepa anapdAAaxtog IPOOM®IOKEVIPIKOC XApAKTNPAg TNG Iaideiag mou
napéxet. [a va vhontoinBouv auvtd, anaiteital 1o ouvexEg, emnipox0o €pyo OAOV TV
avlpdIOV TNG — Kadnyntayv, S101KNTIKOU Opoo®Hikou Kal Ateubuvong. Me auté 1o
Kadnpepvo €pyo, Anartniiko Kai armoAauoTikd ouyXpovag, €xe1 kepdnbei n epmiotooyvn
KAl N €KT{INON T®V OTI0USACTOV/OTPIAV KAl TOV ATTo@oitav Tng, aAAd Kai ekeivn n
Eexmplotn, otevh 0X€0N IMOU €X€1 WG OUVEIIEIa autoi o1 véolr AvBpmiiol va yivovrtal
0U01a0TIKO KOPPATL TG LXOANG Kal tng 10topiag tng, autoi o1 16101 va eivar n Bakaid.

Ta mpbéogata xpévia nepdoape padi, s18aockopevol, Si16dokovieg, droiknon xat
AledBuvon, peydAeg SUOKOAIEG: [11a TOAUX POV OIKOVOPIKO-KOIV®OVIKN Kpion, Kail tn
peyain navdnpia, otnv omoia €énperne Bdopdda-nmapd-pdopdda va avanpooappélouvje
6An tn Agttoupyia tng XxXoAng Pdoel towv vémv dedopévev. Xnjpepa Ppliokopacte
HIIpoOTd OoTiG paydaieq aiiayég mou @épvel n TeXvNTA vonpooyvn otnv €pyaocia,
otnv eknaidevon, ota enayyéAnata, otic TEXVeG, TIG €M0TAHEG..., Tavtou! Av unidpxel
KA1 1dve oto omnoio otnpilm tnv niotn pou oto péidov, eivai o1 véor Avbpwiot. Toug
yvaopilo xaAd. BAénwm xabnpepivd tn @avtaoia, tn dnpioupyikdrnta, ta 6velpd Touc.
Kat eipar Bépaiog 611 Ba aiobavOeite tov 1610 evBouoiaond, tnv idia aioiodoégia,
anoAapfavovtag ta épya nou potpddovtal padi pag, otic oeAideg autoy Tou mepP1od1KoU.

Ap. Aavini 'ouvapidng
IIp6edpog A.X. xar Aleubuving Znoudov
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EIAIKOTHTEX - NMEAIA - EOPAPMOIEX
(Evoéeiktikad)

GRAPHIC DESIGN & VISUAL COMMUNICATION DIGITAL DESIGN
GRAPHIC DESIGN Enmikoivwviaké Design « Branding, ontiki tautdtnta, diagnpion, onpatoddtnon, apioeg USER Aladiktuo « MeAétn e epnelpiag Tou XxpAoth (user experience) o€ IOTOXWPEOUG Kal SIASIKTUAKES KAPNAVIES
Koivwviké Design « Koivwvikd, noAmiotikd, K.4. 6épata, kapndvieg suaiobntonoinong EXPERIENCE (UX) Egappoyég « EQappoyég kivntav TnAe@wvwy (mobile apps), unoAoyiotwv (desktop apps) kai wearables
Web/Screen Based Design « AladIKTuakn €Taipikn/npoowniki npoBoAn Kal ENKoIVwvia Néeg Texvoloyieg « MeAéTn Tng epnelpiag Tou XpAoTn o€ cuvdApTNon e TIG TEAEUTAIEG TEXVOAOYIKES EEEAIEEIG
ZuoKeUuaoia « MpwTdTUNEG CUOKEUAGIES MPOIOVTWY, AEIPOPES Kal NEIPAUATIKEC CUOKEUAGIES ‘Epeuva - Aiddpaon avBpwnou-unoAoyioth, neipapatiopdg oe didpopa Yneiakd nepIBaAovia
TYPOGRAPHY I'pappatooelpég « XToIxeia yia yeviki xpaon, yia BIBAa, epnpepideg, Wngiakd péoa USER Aladiktuo -« MeAéTn tou user interface oe 1cToxwpouc kal dAAa Siadiktuakd nepIBAAAovia
Eidikég Mpappatoosipéc - Eviuna npoPoAig brand, diagpnpiotikég kapndvieg, lettering eikovoypdpnong/kOpIKG INTERFACE (UI) Egappoyég - Mobile kar desktop apps, wearables, icons, ontikonoinon dedopévwv
NMeipapatikn Tunoypagia « 2xediacpdg conceptual ypappaTooEIpWY Kal EQAPHOYWY, ontikhA noinon, artist books Néeg Texvoloyieg - MeAétn Tou user interface oe cuvdptnon pE TIC TEAEUTAIEC TEXVOAOYIKES EEENEEIG
Infographics - Fpagnpata yia MME, e1Sikég dlopyavwaelc (aBANTIKOI aywVeg, epnopikéc ekBETEIC, K.0.) ‘Epeuva - Aiddpaon kal npooPacipdtnta, Oswpia ToU XPWHATOG, NEIPAUATIKES EPAPHOYES
ILLUSTRATION & Xxeblaopdg Evtinou - Meplodikd noikiAng UANG, e@npepideg, enioTnpoVIKA NePIOdIKG, EVIUNa ETAIPIKWY EKOEGEWY MOTION DESIGN Egappoyég « Xprnon motion design og 1otoxwpoug, Sladiktuakég kapndviee, napouacidoelg, mobile kai desktop apps
BOOK DESIGN Y xeblaopdg BipAiou « Aoyotexvikd, naidikd kar eniotnpovikd BiAia, texvikd eyxelpidia, artist books A@niynon - Apnynpatikn ontikonoinon (storytelling), video compilation
Eikovoypdgnon - Aoyotexvikd & naidikd BifAia, dpbpa, diagpnpiceig, oxedlacpdg xapaktipwy, concept, graphic novels Néeg Texvoloyieg « EQappoopévn peAétn tou motion design ae ouvdptnon e TIG TEAEUTAIEG TEXVOAOYIKEG EEENIEEIG
‘Epeuva - MNeipapatikég npotdoeic xprnong motion design oe screen/web based epappoyég
DIGITAL MEDIA Digital Visual Language - Anpioupyia oXedlaotikwV otoIxeiwy kal napapétpwy Bdoel twv Kavovwy tou digital design
Motion Graphics - Screen based dnpioupyikég, NEIPAPATIKES, EPNOPIKES, K.A. EQPUPUOYES BRAND DESIGN Aladiktuo « Tautédtnta enixelpnocwy Kai startups (concept, Upog, @IAoco®ia), HAPKETIVYK GE KOIVWVIKA dikTua
Moving Image - Xxedlaopdg kai napaywyn pikpwy Rivieo yia koivwvikd diktua, Youtube, K.a. Egappoyég - 2Apa/Aoyétuno, mobile kai desktop apps, oxediaopdg icons
Game Design « Avdntugn apnynpatikol nAaioiou, xapaktipwy, concept kai visual art Néeg TexvoAoyieg « MeAétn tou branding design oe cuvdpTnon pE TIG TEASUTAIEG TEXVOAOYIKES EEEAICEIG
‘Epeuva « EpeuvnTikEG Kal NEIPAPOTIKEG NPOCEYVICEIG 0TO OXESIAOUO TNG ETAIPIKAC KOl ONTIKAC TAUTOTNTAC
VISUAL Oewpia ka1 ‘Epeuva « Bswpia kal 1cTopia TNG ONTIKAG ENIKOIVWVIAG (p6Aog, anoteAéopata, TACEIS), EpEuVa, EKNaideucn
COMMUNICATION DIGITAL DESIGN Oswpia ka1 ‘Epeuva « Bswpia kai 1otopia tou digital design (péAoc, anoteAéopata, TATEIS), £peuva, Eknaideucn
STUDIES STUDIES
INTERIOR DESIGN & ARCHITECTURAL DESIGN
INTERIOR DESIGN Xwpoi AlaBiwong - Alapepiopata, POVOKATOIKIES, EE0XIKEG KATOIKIES, AAAAYEG XPNONG, AVAKAIVIOEIG SPATIAL DESIGN Epnopikoi Xwpol « Epnopikéc/enayyeAuatikég ekBETEIC, XWPOI KOIVWVIKWY A 1I81WTIKWOV EKSNAWOEWV Kal events
Epnopikoi Xwpol - Katacthyata, ectiatdpia, Ynap, EPNOPIKA KEVTIPA, ENAYYEAUATIKOI XWPOI, EPAPEPEG KATAOKEUES Anpdoiol Xwpol « KaANitexvikd installations, avoixtoi actikoi xwpol, NoAuxwpol avayuxng, XWpPol PVnpgiwy
Xwpo1 EkdnAwoewv « Oatpa, Kivnpatoypd@ol, pouceia, ekBeaiakol Xwpol, YKaAepi, aibouceg ouvauNiwv
Anpdaoiol Xwpol « AiBouceg agpodpopiwy, atabpoi 616npodpdpou Kal Aew@opeiwy, Xwpol unodoxng, eknaideutipia
Yxediaopog EninAou « EninAwon padiking napaywyng, katd napayyeAia oxediaon, otabepri enfmMAwaon dnpociwv xwpwv THEATRE DESIGN Tnvoypaepia « Xknvikd Bedtpou, kivnpatoypd@ou kal TnAedpaong (concept, ox€dIa, HAKETEC), OKNVIKEG EYKATAOTAOEIG
EvdupatoAoyia - KootoUpia yia Beatpikég kal Kivnpatoypa@ikeg napaywyeg (concept, ox€61a, HAKETER)
LANDSCAPE DESIGN Katolkieg « [iwTikoi kAnol, pnaAkévia, Tapatoeg
Epnopikoi Xwpoi « Texvntd tonia/krnol yia Evodoxeia, eaTIaTopIa, KAPE, pnap, EPNOPIKA Kal ENayyeEAUATIKG KThpia HOTEL DESIGN =evodoxelakeg Movadeg « Enwvupeg Eevodoxelakeg aAuaideg, (xwpol unodoxnc, GoUITeg, E0TIATOPIA, XWPO! AVAPUXAG)

Xwpoi EkdnAwoewv « Knnol yia Bepatikd ndpka, unaibploug xwpoug ekdnAwoewy, Bedtpwy, Houceiwv
Anpdaiol Xwpol « Anpdolol kinol/népka, avoixtol xwpol (NAateieg, neédpopol), TexvnTd Tonia apXaloAoyIKWY XWPwV.

Actikd Zevodoxeia - Meydha Eevodoxeia «tondonpa», Eevodoxeia pikpAc KApakac, navaidv, Airbnb
Ogpatikd Zevodoxeia « O£peTpa, Eevodoxeia A couiteG Nou avadeikviouyv I0TOPIKE, KOIVWVIKA h @avtaotikd Bépata
=Zevodoxeia Eidikol Concept - Kaivotdpeg npotdoeig, ansubuvopeveG 0T cUVAIGBNPATIKA EUNEIPIT TWV EMIOKENTWV

FPA®EIO EYPEXHX EPIAXZIAX

Trpnon apxeiou noloTika a&loAoynpévwv ayyeAiwyv, ol OMoiEG KOIVONoloUvTal 6TouG TEAEIOMOITOUG Kal
ano@oitoug, S1EUKoAUVoVTag TNV NPOcRach Toug 0ToV ENAYYEAHATIKG XWPO
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ENA OPAMA I'TA THN
EITOMENH MEPA

PV Ka1po €ypa@a 11 oKEPELG PHOU yia Tn LXOAN Kal To péAAov tng, emonpaivovtag avtd mou

v KAvouv va &exmpilel, aAAd xal 6Aa 6oa Bpiokovtal popootd, ®¢ vPnioi otéxol, mou Ba

v odnynoouv axépun pia popd otnv Kopu@n, Katd tov eoptacpd g 70n¢ encteiov tng (PA.
vakalo.gr/to-orama-mas kat I[1epi 18, 0o. 10-11). Ilapéro 1mou €xe TANPN €MYVOON 60OV ONPAVTIIKGV
€xe1 meTUxel N XX0AN @G TOPA, Ta omoia pe Kavouv va viwbm oiyoupog Kal unepn@avog, ta endpeva
Brhpata kair n cuvoAlkni nopeia tng e annaoxoAoUv IAvta, fI€ tn pop@n eveg moAuouvOetou, 181aitepa
SnpoupylkoU Kal yonteutikoy mada.

Iarti dev apxei va mapapeivel n 2xXoAn otnv Kopu@n, onpeio ava@opdc yia to eAAnviko Design,
axépn K1 av avtd ouppaivel og ouvOnkeg avEnpévou aviaymviopol. Onwg dev apkei n eknaideutikn
npwronopia, n cUveXNg eypnyopon yia Ti¢ TEXVOAOYIKEG €&eAi&e1g, n Sniloupy1KA @OP®OoN avdpeoa
OTIC KAlvVoTopieg Tav VE®V KaBnyntov/Tpldv Kadl Tn «copiar TV IaAaldTEP®V, N KOIVOVIKNA MOAITIKNA
(projects yia euaiofOnte¢ KOWOVIKEG OPIASEG, UTTOOTNPIEN VEDV 1€ UTIOTpoPieg, K.d.) 1 T0 eupUTEPO
ENTHOPPMOTIKS KAl MOATIOTIKO 11ag €pyo. Autd kat dAAa onpavtikd eival kataktnpéva €80 kai xpovia,
KAl anoteAoyv ndn Koppdrl tng tTavtétntag e Baxkaio.

AAAeg elval o1 OKEPELIC TTOU 1€ ATAOXO0A0UV, KAl €XOUV Vd KAVOUV 1€ KUPIOAEKTIKEG TOPEG, HE
vE€OUG OTpAtnylkou¢ 0TOX0UG, 1€ TOARNPEG KIVNOE1G TAve oTtnv eKknaidevon, otov moAttioé xai
OTNV €M1XEIPNPATIKOTNTA, KIVAOELG ITIOU Bd EVAOVOUV ApHOVIKA AUTEG TIG TPELG MAEUPEG O€ pid
Kawvoupyla 18éa yia to Tt opeilel va eivar n avetatn exmnaideuon oto Design étav 8€Ae1 va matdel
1€ To éva m6d1 oto PEAAOV.

AlanavemoTniakég ouvepyaoieg, oupnpagn pe epeuvntikd KEvIpa xai diebveic opyaviopoug,
S1eM10TNIOVIKNA TPOOEYYIoN TNG KAAATEXVIKAG dnjiioupyiag, ouclacTiki oUvdeon g eknaideuong
pe v Kowvavia kat mv xadnpepivin {en (Kair 6x1 anAd¢ e «tmnv ayopd», 0ImG 1600 OtepeSTUIIA
enavaiapfavouv 6 o1 mA€ov), TETO1EC KIVNOEIG €ival anapaitnteg yia mv enavatonofétmon tou Design
®G Kpio1ING KOW®VIKNAG KAl IOAITIOTIKNG AE1TOUpYiag oTi¢ véeg OUVONKEG.

Eniong, éva evbexdpevo ayyAd@wvo npdypapja onoud®v tng Bakaid ot e@appoopéveg tEXVeG,
1o omoio Ba ameuBuvetal otnv avatoAlki Eupdin, oTi¢ PeCOYeE1aKeG XDPeG, K.a., aPevog Ba €8ive
m duvatdtnta g S1amoAITIOTIKNG AAANAEIISpaong otov eKIaldeuTiKS topéa aird xai oto idio to
Design, apetépou Oa anoteAoloe j11a duvapikn Kivnon nou 8a ouvéBaie otnv IpoPfoAn EEXDOPIOTOV
oTo1Xeiwv ¢ XApag pag, 6nmg eival n t€xvn, o TIOAMTIOPRSG, T0 PUOIKSO HEPIPAANOV, K.0.K.

Eival ka1 dAAeg ToAAEG OKEPELG TOU a@opoUv To poAo ToV o11oio o@eirel va €xel n BakaAd ta xpévia
ou Ba €pBouv, 1600 evids 600 kal extoc EAAGSac, kat olyoupa xdmola ouypn 8a €xe v euxkaipia
va ¢ avantién. Kieivovtag épwg, 6a n6sia va otabao oe kau €§ioou onpaviiko, mou €xel oxéon e
v mo1étnta ¢ {eng OA®v epdc, KAONyntov/piedv, 8101KNTIKOU TPoo®IKOU KAl AleiBuvong, mou
nepvApe otn XxoAn éva peydio, av 6xX1 o HEYarutepo, PEpog Tou Kabnpepivou pag xpovou.

Eivai 8edopévo 611 6Ao1 xai 6Aeg epyaldpaote pe cofapdtnta kat aicOnpa euBdvng, 6t mapEXoUie
uPnioU eMmédou HOPP®ON KAl d1aYUAACOCOULE TO A0PAAEC, PIAIKS TeEpIBAAiov ToU €ival atapaitnto
yia v ouolactiki pdénon. Tnv dpa 6p®¢ mou «n ayopd» mM€del ta 0dvia va anotipavIal e apifpoug
— «AMMOJOTIKOTNTAY, «IIAPAY®YIKOTNTAY, «KEPBOC», K.0.K. — €HEiC opeiloupe va enavapepaidvoupe
OUVEX®G To S1KO 11ag Kp1tiplo emtuxiag:

Tn peyiotonoinon tng anéAauvong, ¢ Xapdg Kal tng ouolaotikng dnploupyiac.

Tinote ané é6Aa autd dev eival edxohro. Eival 6pm¢ ouotatikd xoppdua evég opdpatog avidglou me
10topiag ¢ XxoAi¢ Bakard. Q¢ téroia ta porpdlopat padi oag. Eivai éva otoixnpa yia v enépevn pépa.

Kavotavtivog T'ouvapidng
Aleubuvev Loppouiog kat Avunpoedpog AX.

13
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KONETANTINOX AGANAZAKOX
(MA), TPOTPAMMATIXTHX

NIKOZ FEQPTOMOYAOQZ (MA)
TPA®IITAY

BEO®INOZ AAZKAAONOYAOX
(BA), APXITEKTONAX
EXQTEPIKOY XQPOY

NIKOX IOANNOY (MA)
APXITEKTONAX
EXQTEPIKOY XQPOY

ITAYPOX KAYIHE (MA)
EIKAXTIKOX

ATIAAKTIKO MPOZQMIKO

[1QPTOZ BAAXOZ (MA)
[12TOPIKOX

XPYZA TKATKQZH (MA)
UX/UI
DIGITAL DESIGNER

EMMANOYHA HATAKHZ (MA)
ARCHITECTURAL
& SPATIAL DESIGNER

AHMHTPHE KANEAAOIMOYAOX
(BA), TPAOIZTAY

ANE=ANAPOY. KOKKOAAL (MA)
TPAOIYTAY

AHMHTPHE BOYPAOTAQY (MA)
TPA®IZTAL, EIKAXTIKOX

OEMHE IKION (MA)
EKMAIAEYTHX
EMMEIPION MAGHZHX

XPIXTINA HAIOMOYAQY (MA)
DIGITAL DESIGNER

BAXIAHZ KANAPEAIQTHE (MSc)
APXITEKTONAX

NIKOZ KOYTXHE (BA)
IXEAIALTHE KOMIKE,
EIKONOTPA®OX

MIXAAHZ FEQPTIOY (BA)
TPAGIZTAY

MAPIATAYKA (MA)
TPAGIXTPIA,
EIKAZTIKOX

XOTHPIA INETZH (MA)
APXITEKTONAX

MAPITQ KAXZH (MA)
EIKAXTIKOX

AHMHTPHE KPITZQTAKHE (MA)
TPAGIYTAL, EIKALTIKOX

BAZIAHX MAPMATAKHX (MA)
TPA®IZTAY

[TQPrOZ MMOY®HE (MSc)
APXITEKTONAX

XAPHE MAMAIQANNOY (MA)
APXITEKTONAX

AHMHTPHE ZTEGANIAHE (MA)
[PAGIZTAL

ITOPrOx TXABANOZ (MA)
TPAGILTAL

XPHZTOX OIAINMOYZHE
(BA), ©QTOrPA®OX

IOANNA MAPZEAQY (MA)
APXITEKTONAX
EXOTEPIKOY XQPOY

XPHETOZ MANATIQTOY (MA)
DIGITAL DESIGNER

KKATEPINA MATANATIQTOY (BA)
TPA®IZTPIA

AKPIBH LYMEQNIAH (MA)
TPA®IXTPIA, EIKONOTPA®OX

MANTEAHZ TXABAAOZ (MA)
IXTOPIKOX THX TEXNHX

AP. MIATOX ®PATKOMOYAOX
[XTOPIKOZ THE TEXNHZ

BENETIA MOAIN (MA)
APXITEKTONAZ

HAIAX NAMATEQPTIOY (MA)
APXITEKTONAX

EAEANA MANATA (MA)
EMIKOINONIOAOTOX

AANAH TZQTZOY (MA)
TPA®IZTPIA

MANATTOTHX TZANABPETTAZ
(BA), TPA®IXTAL

KATEPINA ®QTEINOMOYAOY
(BA), TPA®IZTPIA

KONZTANTINA MMEPTAXA (MA)
APXITEKTONAZ
EXQTEPIKOY XQPOY

KONXTANTINOZ MAMAAOYKAX
(MA), TAYATHX

ANAPEAY. ZAPANTOINOYAOX
(MA), ZKHNOTPA®OX

TOYM TPAN (BA)
APXITEKTONAY
EXQTEPIKOY XQPOY

20®IA TZOYPTH (MA)
EMIKOINONIOAOIOX

EAIZABET XPYZOXOIAH (PhD)
APXITEKTONAX

15
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®ED

1 KONEZTANTINA TZOPTZH
2. MEAINA XATZHMETPH
3. ANAPTANA BPAITT

4. KAEIQ KATEBATH

5. ANAPEAZ MENTZANZKT

®ED

6~ 8. TTANNHX XAPITIAHZ

19



®
®
@
®
OED
i
OED

1-4. TTANNHZ XAPITIAHZ

[IpoonnaBm va xpno1pomnoi®
A XpOPATA OIIMC 01 AEEEIC
dnjioupyouv ta mompartd,
OIIWC 01 VOTEC KAVOUV T
HOUO1KA.
—Joan Mir6 @




22

®Eo)

LTTOPTOZ OPATKIAAAKHE

®@ED

2. ANEZANAPOE KOYTZANAPEOY
3. APTEMIX TXOYMANH
4. \YAIA KOPOMBOKH

23
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POH KAPETX0Y

®

To Design dnpioupyei

KouAtoupa. H xouAtoupa
drapoppwvet a&iec. Or a&iec

KaBopidouv 1o péALOV.

—Robert L. Peters

BED

@ 1 6AAETA YABBOMOYAQY
2.0AYZYEAY TONAAIAHY

25
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©

OED

1 KONXTANTINOX. ZIAEPHY

(BAZIKO) (2XEAID) (A) (ETOL) | 2 BATIAIKHKAPAKYPIAKOY

27
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(wro1ak0) (DESIGN ) (ELzATOrH) (A) (ETOX)

2. MAPIA KOYMOYTOMOYAQY
3. KAAAIOMH KOINOYZH

4. MAPIANA AAEZAKH

5. NIKH AEAABIA

(ZTOIXEIA)(TPA®ITTIKHY. )

®ED

1 ANNATKIKA

©)

H nOikn, oav guoikn emiAoyn, Kkavet m (on
Biwoin. H aioOnuxkn, oav aiocbntnpiaxkn

EMIAOYTN, KAVEL TN {ON OPOPEPN KAl UIIEPOXN,
m yePicel pe vEeC TOAUTIOIKIAEC LOPPEG, TV

KAvel va mpoodeuel KAl va arAddel.

—QOscar Wilde

(DESIGN ) (@QTIZMOX)
(DESIGN)

6. AIKATEPINH ZMTYPOY

29
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(APXITEKTONIKH ) (ZYNOEZH )

APTEMIZ KOKKINOY

31
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FAYNTIKEZ
KATAXKEYEX

1 EYAAAEYPOOA

2-4. APTEMIZ KOKKINOY

(ProbuCT ) (DESIGN ) (@QTIZMOX.)
(ET05 )(INTERIOR ) (DESIGN )

5. KONZTANTINA TZANAKAKH

33
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(DESIGN ) (®QTIZMOS )

L KONXTANTINA TZANAKAKH

L

®

—OIKOAOMIKH

ETOZ
INTERIOR
DESIGN

2. MAPT MAPTIN
3, 4. MAPIA KOYMOYTOMOYAQY

IXEAIAYMOZ
ENINAOY
ETOX
INTERIOR
DESIGN

5. KATEPINA NIQTH

(wHo1AKO ) (DESIGN )

(8) (ET0x) (INTERIOR ) (DESIGN )

6. AHMHTPA MAMATTANNH

35
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O

(ProbucT ) (DESIGN ) (@QTIZMOX )
(ET0z) (INTERIOR ) (DESIGN)

2.2MYPOX KITXOMANOX

To mo onpavuxko pépog tou
oxedlaopou gival va Bpeig 0aa ta
IIpOPANJIATA IIOU HPEIIEL VA AuBOoUV.
Ta vnoAotria gival Aemtopé€peleg.

—Soumeet Lanka

(ZTOIXEIA) (TPAPIZTIKHY. )

®ED

1 KAEZTA AEKAT

37
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(WHoIAKO )(DESIGN ) (APXITEKTONIKO)

(8) (ET0x ) (INTERIOR ) (DESIGN )

1.2. MAPTA MIXAAOAIAKOY, AHMHTPA MAMATTANNH, AAIKH APABANTINOY

(wHo1AKO ) (DESIGN ) (APXITEKTONIKO )
(T (ET0x) (INTERIOR ) (DESIGN )

3. AAEANAPA MMAKA
4.TIETPOL XAPITOX

39
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(WHo1AKO ) (DESIGN ) (APXITEKTONIKO )

(T)(ET0z ) (INTERIOR ) (DESIGN )

L KONXTANTINA TZIOAH
2. XPIZTINA KOYAIA
3.METPOL XAPITOX




(wHo1AKO ) (DESIGN ) (APXITEKTONIKO )

() (ET0x) (INTERIOR ) (DESIGN )

MAPIA MIXAAOATAKOY




‘Eva paypa

Hac evdilagpepet

IIEPLIOOOTEPO ATIO

oudNnmote AA)o:

n appArvvon mg

d1aopdc petaéu

TEXVNC Kal (ONC.
—Marcel Duchamp

1 XPIZTINA TAMAAHMHTPIOY
2,5.NATANIA KOYPZOYMH

3. IAEANA XATZHTEQPTIOY

4. ENMIAA MAPZEAOY

45
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1-24. ANNA BITZA
35.EAENA KONXTANTINIAH

47
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BRANDING

(D (Eror)

MAPINATZATZO

ATIOOTOAN TC TEXVIC
€lval va armoKaAuvIItel m
OX€0Nn TOoU avOp®IIou e

10 mep1BAairiov tou.
—D.H. Lawrence

NAMMPOZ FEQPTIOY

.-DESIGN

BANEIA YABBOMOYAQY

49
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(rPA®IZTIKES ) (EPAPMONES )
(8) (E70x) (GRAPHIC )(DESIGN )

1 AAEZANAPA MIMOYNTH

2. ZOTHPHX MNOYZMMOYPAY
3. MHNEAOMH AYKOTTANNH
4. BAYIAIKH AOYPOYKAAKH

51



Photo: Konstantinos Tsakalidis / Bloomberg

TEXNOAOITA

GRAPHIC
DESIGN

OMAAIKO EPIO
TMHMATOX

(moTION ) (GRAPHICS )

ANNABITZA

Design d¢v gival arm®g avto

10U (paivetal kat yivetai

AVTANIITO {e T¢ aloOnoeic.

Design eival 1o n®¢ Aettoupyei xat.
—Steve Jobs

53



KoAAGC petaypagn €pywv Tou Moxdveg Beppéep

1. MAPQ OPOANAKH
2. Z00IA KPHTIKOY



0d3u0x 1Adnn01A3, no1 AMAJ3 udndAo13|y

L KONZTANTINA TZQPTZH
2.EAENA KONXTANTINIAH



Oudniiote OpopPoO KAt

€UyevEég €ival 1Ipoidv

oKéYPn¢ Kar oxedraopou.
—Charles Baudelaire

ONTIKH
TAYTOTHTA
BRANDING

GRAPHI
DESIGN

1 IOANNA AAKOY
2,3, AHMHTPHZ AMAAOHZ




PAGIZTIKEL

4. MAPA AOYAQYAH
5.NTEMH MANATOY
6. EAENA KONETANTINIAH

(wHo1AKO ) (DESIGN ) (TPA®IETIKO )

(8)(eTox) (GRAPHIC ) (DESIGN)

1 KAEETA AEKAI
2.NATAAIA KAAOTEPOMOYAQY
3.TTHNEAOMH AYKOTTANNH

TOT

7.EAENA KONXTANTINIAH

i

@




62

To Design eival kdtu onpavukotepo

amnd pepikA KOAIIA yia 1o pdrt.

Eivai pepikd xO6AIa yia to puaio.
—Neville Brody

(zvaKevAzIA) () (ETOL)

MAPIA POYZOYNEAOY

(zvzKevAzIA) (T) (ETor)

MMAMMHX ANAPEOY - NEOEAH MPEAOPENTZOY

63



(ZENOAOXEIA )(KATOIKIET )

(T (ETox) (INTERIOR)(DESIGN )

XPIXTO®OPOZ KONEZTANTOMOYAOZ

65
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(ProDUCT) (DESIGN ) (9QTIZMOX )

(T)(ETOL) (INTERIOR ) (DESIGN )

XPIXTINA KOYAIA

67



68

(PropucT) (DESIGN )

OED

METPOX XAPITOX

69
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®

(EIKAZTIKEE ) (EoAPMOTEX ) (B)(ETOZ )

1 KAAAIOMH KOINOYZH
2. OANEIA ZABBOMOYAQY

2 GAEA TR0 Ynpaoia €xouv ot 18€e¢, 0X1 Ta armAd omtuKa
I1poiovida. O€A® va EavapBairm m (Oypa@ikn
Oy UIInpeoia tov puaiou.

—Marcel Duchamp

71



Project ae auvepyaaia pe t MKO Magi yia to Naidi kai v etaipeia Kahoyripou

XTOIXEIA 1,7.NATAATA KOYPSOYMH

3,4 AOPOATTH TEONTAKH
MPAGIZTIKHY 3.8, HNEAOTH AYKOTTANNH
56, EAENA KONETANTINIAH

™ (ETox



74

@

(DIGITAL) (ILLUSTRATION )

(o16ITAL) (DESIGN ) (B) (ETOX)

L EAENA KONZTANTINIAH
2.10ANNA OAPOTTANNH
3.MAPAAOYAQYAH

4. ANNA BITZA

5.OANEIA ZABBOMOYAOY

®

(ConTikH) (ENKOINONIA) (B) (ETOX )

6, 7.TIOPrOY ZABAKOX
8 KAEZTA AEKAI

75
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H téxvn xat

N €Iomyn

€XOUV €vda Koo

XAPAKTINPLOTKO:

Kadnpepvd

npdypata ta

BAEmouv véa

Kdl eEAKuoTiKAa
—Friedrich Nietzsche

O

(TAYITIKES ) (KATAZKEYES )

1. BEOAQPA TYOYPOYNAKH
2.MAPINA TZATZ0

3. KONXTANTINOX KOYMAL
4 ANNA TABAOBITX

5. ANAPIANA TOYNTA

6. EAENH MEAA

77
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(ProDUCT ) (DESIGN ) (®QTIZMOS )

(8) (ET0x) (INTERIOR ) (DESIGN )

1 ANAZTAXIA APBANITH, ANNA MABAOBITY, KONXTANTINA TZOPTZH
2. KONZTANTINOX. KOYMAL

79



(WHo1AKO )(DESIGN ) (APXITEKTONIKO)

(D (ET0z) (INTERIOR) (DESIGN)

METPOX XAPITOX




82

(APXITEKTONIKH ) (ZYNGEZH )

(B)(ET0x ) (INTERIOR ) (DESIGN )

1 KAAAIA MAPINOMOYAQY
2. ANAXTALIA APBANITH, KONXTANTINA TZQPTZH
3. MEAINA XATZHMETPH

83



(zxHnorPaoIA ) (T) (ETO)

L APTYPQ XPYZATH

2. MAPTA KOYMOYTOMOYAQY
3. 60MAIZ TZINTZOYPA

Ta otuA €épxovral kat
rapgpxovral. To karo Design
eival yxwooa, 8ev €ivatl otuA.

—Massimo Vignelli

84




86

(ENTYNEX ) (E®APMOTES.)
(D) (ET0x) (GRAPHIC ) (DESIGN )

1,4 AAEZANAPA MMOYNTH
2.NATANIA KOYPZOYMH
3.M10PT0x ZABAKOX

87
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OED

1 BAYIAIKH AOYPOYKAAKH
2.NATANIA KOYPZOYMH
3. XPHZTOX APITZAY

89



920

(EoNorPAeHzH ) (T) (ETOX) (GRAPHIC ) (DESIGN )

1 AHMHTPHX XPHITEAX 5. ANNA TKIKA
2.BAZIAIKH AOYPOYKAAKH 6. Z0OIA KPHTIKOY
3.0I0PAANTA TZATZ0 7.KAELTA NEKAT
4.TIOPTOX ZABAKOX

91
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(TynorpAoIA ) (BOOK DESIGN )
(D) (ET0x) (GRAPHIC ) (DESIGN )

1 KAEZTA AEKAI

2.NATAATA KANOTEPOMOYAQY
3. BAZIAIKH AOYPOYKAAKH

4. XPHETOZ APITYAL
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94

Light in Nature creates the
movement of colors.

- Robert Delaunay

Design eival auto nou
drapeooAapet avapeoa
omv IIAnpogopia xat
v Katavonon.

—Hans Hofmann

(MOTION )((GRAPHICS)
(T (ET0x) (DIGITAL) (DESIGN )

1-2. EAENA KONZTANTINIAH

(rPA®IZTIKES )( E®APMOTEL )
(8) (ET0x) (DIGITAL) (DESIGN)

3.OANEIA ZABBOMOYAOY
4. KONETANTINOZ YIAEPHY

95



926

- IO

WEB
DESIGN
DIGITAL
DESIGN

1 IPIX YOTHPAKOMOYAOY
2.OANEIA ZABBOMOYAOY
3 KONXTANTINOZ XIAEPHY

(MOTION )((GRAPHICS )
(ET0x) (DIGITAL) (DESIGN )

4. EAENA KONZTANTINIAH
5.NAZOZ ANAZTOMOYAOX
6.6ANEIA YABBOMOYAQY

© @0

97
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(moBILE ) (APPS) (7) (ETOX) (DIGITAL) (DESIGN )

1 EAENA KONZTANTINIAH

(BraNDING ) (1) (ETox ) (DIGITAL) (DESIGN )

2-3. EAENA KONZTANTINIAH

99



(onTIKR) (TAYTOTHTA) (BRANDING )

(1) (ET05) (GRAPHIC ) (DESIGN)

14. BAZINIKH AOYPOYKAAKH 5. AAEZANAPA OIKONOMIAQY
2. XPHLTOY APITZAY

6. QIOPAANTA TZATZ0
3.2MYPOX KAPAKATIANHL  7.TIAYAOZ NABIOHZ

O

100

101
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To Design eival oxk€Pn orruxkoroinpévn.

—Saul Bass

(new)(vepiA) (T) (EToz)

1,3.NATAAIA KOYPXOYMH
2. XPHITOX APITYAY
4.TIOPTOX ZABAKOX

®

(wHo1AKO ) (DESIGN ) (TPA®IZTIKO)

(D) (eToz) (6RAPHIC ) (DESIGN )

58. BAZIAIKH AOYPOYKAAKH
6,9.NATAAIA KOYPXOYMH
7. ANEZANAPA MMOYNTH

103
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ENAGPEL
KATAXKEYEX
ETOX
INTERIOR

DESIGN

.@
ai

KONXTANTINA TZANAKAKH

=ENOAOXEIA
IKATOIKIEX

m
—
o
™M

INTERIOR
DESIGN

MAONA NIKOAL

105



1 MAPIA KOYMOYTOMOYAQY
2. XPIZTO®0POX. KONEXTANTOMOYAOX

'@

107

106



(ANAKAINIZH ) (ZXEAIAZMOE. ) (KATASTHMATON )

(D (EToz) (INTERIOR) (DESIGN )

1 XPIZTO®OPOZ KONZTANTOMOYAOL
2. JAZONAY. MAAHZ

108

109



(ANAKAINIZH ) (ZXEAIAZMOE. ) (KATASTHMATON )

(T (ET0x) (INTERIOR ) (DESIGN )

L IOITENEIA KAPATTANNIAH
2. KONXTANTINA TZIOAH

111



112

To x€p1 eival rIpo€xtaon
m¢ oxkéYPng, dSnaadn
¢ ONPI0UPYIKNG

dradikaoiac.

—Tadao Ando

PRODUCT

DESIGN

OOTIXMOZ
E

INTERIOR

1 BAXIAIKH KAPAKYPIAKOY
2.BYPON KAT2IBAX

3. AITEAIKH TPOMMOYKH
4.TAONA NIKOAI

o ‘
M




MASTER
OF ARTS
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120

Metalith

Dursisalely eyt ok

Senall

Misclaam

Lage

ill i thel Felleasineg

Rl
My

i Gl ety

(T1aprox ) (TEABANOL)

Metalith: MeAétn Pn@raxng e@appoyng mov petatpénel
O€ (PUOIKO aviiKkeipevo v epnelpia mov Prwvel
0 XpNOTNG 0€ éva OUYKEKPIPEVO (PUOIKO XD PO

121



J

(NATAAIA) (MAYPQTA)

IIé¢pa oe ‘Kkeivo 1o Pouvo: Xxediaopdg dradpaoctikou,
TOAUENIIESOU KOPIKG O€ €VIUunn KAl Pnelaxkn popen,
e 6€pa ta nnelpotika dSnpoukd tpayoudia

122 123



MASTER OF ARTS | ARCHITECTURAL DESIGN




(API

YTEA)

(TOMIZOMOYAOY )

Xenia Poros Yoga Retreat: MeAétn Yoga Retreat Center yia to
&evodoxeio Eevia otov I16po, oxedraopévo amnod tov Apn Keovotravuvidn




(MAPIAIZA) (KAMN

OAH)

Avdmmiaon £pyootactak®v Ktnpiov: MeAém avdarmiaong pé€poug ToUu OUYKPOTIHATOG TOU IIpONV
epyootaciou ToaolooyAou 0€ KATOIKIEG, OTOUVTIO Kal €KOE01aKO X®POo yia artists in residence







(MAPIA ) (MIXANOAIAKOY )

Avapionon mapadooiaxkoy
O1KIOH0U: XXe51a0TIKN HEAET
yia thv avafBi®on tou 01K1opoU
BdOela o Aaxkwvia, péom g
EVOOPIAT®ONG IAPAd001aKOV
Kdl IOAITIOTIK®V XPNOEDV




MASTER OF ARTS | DIGITAL DESIGN

(mAPINA ) (TZATZ0 )

Serendipia: Mobile app yia
my «e&epelivnon» T0U AOTIKOU
nepi1fdrroviog, pe duvardmta
IPOOMIIIKAG XApTOypd@nong,
POTOYPAPIKNG AIOTUIIOONG
Kxai social networking.

134 135



(IQANNA ) ( AAKQY )

10 skabo: Atod6pnon tn¢ Asttoupyiag twv
KOIV@VIK®V O1KTU®V 1€ T pop@n diadiktuaxou
«IIPOOWIIKOU NHEPOAOYIOU» AVOIXTIG
npoéofaong o€ €va OUTOUPIOTIKO KOO0

136 137



(010PAANTA)(TZATZ0)

in.2.w (into the worlds): MeAétn 10ToX®pou o
onoiog mapéxel pia ouvOe onuikn epnelpia
™G 0Xx€ong Kai ¢ arAnAenidpaong gavraoiag
Kal Ipaypankétntag

138 139



EPITAXTHPIA




142

EPFAXTHPIO COMICS

LKPIZTI ATKAPAI
2-4.NIKONAOX. MATTAAHMHTPIOY
5.TEQPTTOX KONXTANTAPAL

6. KNAINTI BOTEI

7.MAPINA MOYXTAKOYNH

143



144

EPFAXTHPIO ZOTPA®IKHZ

® ©@

12,8 ANTITONH YAPTZETH

3.9,10,13-15. AGANAYIA TTANNAPH

4,11,16. EIPHNH XPYBANANTOY XTPOYMIMAKH
5-7,12. ANTITONH MIIAAT2IOY

145



EPFAXTHPIO XKHNOIPA®IAX

1.T1QPrOx XMNOKOX
2.NTIANA 2KTAAA

3-4. EYATTEAOL KABABGAL
5,7-8. AIMIAIA NTEKA

6,9. AANAH KONZTANTEAAQY

146 147
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EPFAXTHPIO ARTIST BOOKS

1 APTAANH NEPPAKH

2. ANTITONH MIAPATA
3. ANAPEAY TAMATKIKA
4, BAYIAHE TANATOX
5,7.I0ANNA TXIAMOYPA
6. MATAAAHNH BEOXAPH
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EPFAXTHPIO DIGITAL DESIGN

L EAENH MITAKA
2.BAITEAHX AEONTHZ
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EPFAXTHPIO ®QTOIMPAGIAL

1,3 EAIZABET AEAEKA
2.ENENH ABANAZIOY
4.TTANNHZ NEMNAZ
5-7.EAENH KOYKOYPITAKH
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EDITORIAL

As I was looking at the typescripts of the
issue you hold in your hands, I realized
that quite recently it was thirty years since this
publishing venture began. Over the years, Peri
evolved from a few-page experimental publication
into a rich art journal and at the same time a
chronicle of School-life. The fact that each new
issue finds its place in the libraries of creative
offices, companies, professionals and artists in
the field, shows precisely the high regard, appeal
and recognition it has.

There is something that is not well known: Peri was started, and for a while was designed exclusively,
by the young people studying at our School at the time, in 1994. And I mention this because this has
a special meaning: The Vakalo School, from its foundation until today, is characterized not only by its
focus on its students, something expected of any serious and consistent educational organization, but
also by the deep conviction that its very identity is the young men and women who trust it for their
learning, their education, their future.

The fact that our magazine - the printed face of the School - was created on the initiative of the
people who once studied here, means really and symbolically that Vakalo is essentially its students, as
well as all those who have passed through its “classroom” in the sixty-six years of its history. This thought
comes so spontaneously to my mind, I consider it so self-evident, that I need to stop for a moment, to
realize the gravity, the responsibility and the countless difficulties it implies: Vakalo is its students.

Because just its modernist philosophy and its primary and constantly maintained person-centred
character of the education it provides are not enough. In order to implement these, the continuous,
arduous work of all its people - teachers, administrative staff and the Directorate - is required. With
this daily toil, demanding and enjoyable at the same time, the trust and appreciation of its students and
graduates has been won, as well as that special, close relationship that enables these young people to
become an essential part of the School and of'its history, so that their successive cohorts are the Vakalo.

In recent years, we have gone through great difficulties together, students, teachers, administration
and management: a long-term economic-social crisis, and the great pandemic, in which we had to
readjust week-by-week the entire operation of the School based on changing data and instructions. Today
we are facing the rapid changes that artificial intelligence brings to work, education, professions, arts,
sciences... everywhere! If there’s one thing I put my faith in for the future, it’s young people. I know them
well. I see their imagination, their creativity, their dreams every day. And I am sure you will feel the same
excitement, the same optimism, enjoying the works they share with us, in the pages of this magazine.

Dr. Daniel Gounaridis
Board of Directors Chair, Director of Studies

A VISION FOR
THE NEXT DAY

A short while ago I wrote down my thoughts on the School

and its future, focusing on what makes it stand out, but also
on all that lies ahead, as inspiring goals, that will lead it once
again to be at the top, when celebrating its 70th anniversary
(see vakalo.gr/to-orama-mas and Peri 18, pp. 10-11). Although I
am fully aware of the important things the School has achieved
so far, things that make me feel confident and proud, the next
steps and its overall trajectory always concern me, in the form
of a complex, highly creative and fascinating puzzle.

Because it is not enough for the School just to remain at the
top, to remain a point of reference for Greek Design, even if
this achieved in conditions of intensifying competition. In the
same way as it is not enough just to be a leader in education,
to be constantly vigilant for technological developments, to
maintain a creative osmosis between the innovations of the
young teachers and the “wisdom” of their elders, to ensure
social awareness (through design projects for vulnerable social
groups, or supporting young people with scholarships, etc.) or
keep up our wider educational and cultural work. These and
other important goals have been achieved since long ago, and
are already part of the identity of Vakalo.

Other are the thoughts that concern me, and they have to do with a profound re-think, with new strategic goals, with bold
moves on education, culture and entrepreneurship, moves that will harmoniously unite these three aspects in a new idea of
what higher education in Design should be if it wants to take a step forward with one foot into the future.

Interuniversity collaborations, partnership with research centres and international organizations, interdisciplinary
approach to artistic creation, effective connection of education with society and everyday life (and not just with “the market”,
as everyone repeats so stereotypically today), such movements are necessary for the repositioning of Design as a crucial social
and cultural function in the new conditions.

Also, a possible English-language Vakalo study program in design, which would be addressed to Eastern Europe, the
Mediterranean countries, and beyond, on the one hand would give the possibility of cross-cultural interaction in the
educational field and in Design itself, while on the other hand it would be a dynamic move that would contribute to the
dissemination of distinct elements of our country, such as art, culture, the natural environment, etc.

There are many other thoughts regarding the role the Vakalo should have in the years to come, both inside and outside of
Greece, and I will certainly have the opportunity to develop them at some future point. In closing, however, I would like to
dwell on something equally important, which is related to the quality of life of all of us, professors, administrative staff and
Management, who spend a large, if not the largest, part of our daily time at the School.

It goes without saying that we all work with seriousness and a sense of responsibility, that we provide high-level education
and preserve the safe, friendly environment necessary for meaningful learning. But at a time when “the market” is pushing
for everything to be valued with numbers — “efficiency”, “productivity”, “profit”, etc. - we must constantly reaffirm our own
criterion of success:

The maximization of enjoyment, joy and meaningful creation.

None of these tasks are easy. But they form integral parts of a vision worthy of the history of the Vakalo School. As such I share
them with you. It’s a wager for next day.

Konstantinos Gounaridis

Managing Director, Board of Directors Vice-Chair
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